
Abstract/ Abstraction
Abstract means the modification of a 
(usually) natural form by simplification of 
distortion. Abstraction is the category of 
such modified images. 

Alla Prima /ah-la pree-ma/
Italian term, meaning to paint on canvas 
or other ground directly, in full, opaque 
colour, without any preliminary drawing of 
underpainting done first. 

Appropriation 
The incorporation of a borrowed idea 
or image that is reconceptualised to 
give new meaning. 

Art Conventions
Established procedures used by artists to 
represent or organise ideas, convey 
meaning and create aesthetic value.  

Artistʼs Statement
Brief written text that accompanies the 
display of artwork; assists the viewer to 
understand the purpose or motivations 
behind the artwork; interpretative rather 
than descriptive. 

Audience Engagement
Active involvement or experience of an 
artwork by deliberately drawing the 
attention of the audience in a sensory, 
emotional or meaningful way; artists may 
consider the potential engagement or 
reactions of the audience when developing 
ideas and art forms.

Biomorphic
An attribute related to organic, since it 
describes images derived from biological 
or natural forms; it was a term frequently 
used in early- to mid-20th century art. The 
art of Joan Miro, Jean Arp and Alexander 
Calder contains examples of these 
simplified organic forms.

Body of Work
Consists of individual student responses to 
making and responding tasks that integrate 
concept, focus, context and media area/s; 
may lead to a single work or a collection 
of works, related to each other in some 
way, with each one being as important 
as the other.

Chiaroscuro /kyar-oh-scoor-oh/
Italian term for light and dark, referring to 
the modelling of form by the use of light 
and shade.

Cohesive
Characterised by being united, bound 
together or having integrated meaning; 
forming a united whole.

A French term which refers to: the subject matter or content of a work of art (e.g., a 
landscape motif); also refers to a visual element used in a work of art, as in a recurring 
motif (i.e., Andy Warhol used the motif of soup cans in his early works; 
or Piet Mondrian used rectangles as a visual motif.

Motif /mo-teef/

Elements in a layout can be disconnected and marked off from each other or connected. 
If elements are cut off from one another they are strongly framed. Framing can be 
achieved by borders, discontinuities of colour and shape, or by white space. 
Connectedness can be achieved by vectors and devices such as overlapping or 
superimposition of images.

Framing

 Placing visual elements side by side to create contrast or interaction. The placement of 
two or more ideas, characters, actions, settings, phrases or words side-by-side for a 
particular purpose, for example to highlight contrast or for rhetorical effect.

An example: Meret Oppenheim (1913–1985) perplexed viewers with "Le Déjeuner en 
fourrure" ("Luncheon in Fur," 1936). His juxtaposition of fur and a teacup is unsettling 
because we know the two do not belong anywhere near each other. It forces us to 
question form and function and wonder about the answer to Picasso's quip that "anything 
could be covered in fur."

Meret Oppenheim. Object. Paris, 1936

Juxtaposition

A visual metaphor is the representation of a person, place, thing, or idea by means of a 
visual image that suggests a particular association or point of similarity. It's also known as 
pictorial metaphor and analogical juxtaposition.

Visual Metaphor
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Knowledge acquired by means of the 
senses, particularly observation and 
experience; also known as sense 
experience. 

Empirical Data 

The process of using pigments dissolved in 
hot wax as a medium for painting; mostly 
used long ago, but there are some 
contemporary artists who have used 
encaustic, such as Jasper Johns.

Encaustic 

Lasting for only a short period of time. 

Ephemeral 

Try out or test new ideas or methods, 
especially in order to discover or prove 
something; undertake or perform a 
scientific procedure to test a hypothesis, 
make a discovery or demonstrate a 
known fact.

Experiment

Use inherent qualities of media to its full 
potential to assist communication of 
meaning.

Exploit

Convey, show or communicate (e.g. a 
thought, opinion, feeling, emotion, idea 
or viewpoint); in words, art, music or 
movement, convey or suggest a 
representation of; depict.

Express

Individual student pathways that define 
interpretations and responses to the 
concepts; over the two-year course, the 
teacher will structure units of work 
emphasising a progression from 
teacher-directed focus, through 
teacher–student negotiated focus, to the 
students selecting and interpreting their 
own focus to resolve work.

Focus

A collection of experimental and resolved 
making outcomes that may demonstrate a 
range of explorations and ideas.

Folio

A term used to describe art which is based 
on the figure, usually in realistic or 
semi-realistic terms; also loosely used to 
describe an artist who paints or sculpts 
representationally, as opposed to painting 
or sculpting in an abstract or 
non-objective manner.

Figurative

Convey knowledge and/or understandings 
to others; make known; transmit. 

Communicate

Unit organisers that direct student learning 
and integrate making and responding; 
unit concepts engage students in learning 
experiences that allow them to develop 
their own focuses for artworks with an 
understanding of related artworks from a 
range of contexts.

Concept

The work of artists who are living and 
producing in the 21st century; 
contemporary art mirrors contemporary 
culture and society.

Contemporary Art

Frames of reference that inform the 
concepts and focuses, allowing intended 
and suggested meaning to evolve; these 
contexts include contemporary, personal, 
cultural and formal perspectives.

Contexts

Display recognition of differences by 
deliberate juxtaposition of contrary 
elements; show how things are different 
or opposite; give an account of the 
differences between two or more items 
or situations, referring to both or all of 
them throughout

Contrast

Italian term, meaning to represent 
freedom of movement within a figure, as 
in ancient Greek sculpture, the parts being 
in asymmetrical relationship to one 
another, usually where the hips and legs 
twist in one direction, and the chest and 
shoulders in another.

Contrapposto /con-tra-pos-to/

A collection of media across disciplines 
(also mixed media; multimedia).

Cross-media

The dissection of imagery or forms 
physically or metaphorically to make or 
change meaning.

Deconstruction

Involves presenting art images and 
objects through public exhibition or 
personal display; display is an important 
part of providing and responding to 
inherent meaning in artwork and is an 
intrinsic process in art-making; display 
can be physically installed in a space or 
place, or it can be virtual or digital, 
particularly when used to demonstrate 
intended ideas that cannot be realised in 
a practical sense

Display

Images or objects clearly derived from 
real object sources, representational 
and recognisable in origin.

Frottage /fro-taj/
French term, meaning to rub a crayon or 
other tool onto paper or other material, 
which is placed onto a textured surface,
in order to create the texture of that 
surface on the paper. The Surrealist artist 
Max Ernst used this technique in some of 
his collages.

Gesture/ Gestural 
The concept of gesture in drawing is 
twofold: it describes the action of a figure; 
and it embodies the intangible "essence" 
of a figure or object. The action line of a 
figure is often a graphic undulating line, 
which follows the movement of the entire 
body of the figure being drawn or painted. 
The term gestural is an extension of this 
idea to describe a type of painting which 
is characterized by brushstrokes with a 
gestural quality, that is, flowing, curved, 
undulating lines or forms. Gestural 
composition means a type of composition 
based on gestural directional movements. 
The work of Arshile Gorky, the Abstract 
Expressionist, is an example of gestural 
painting, which often connotes a spiritual 
or emotional content.

Glaze/ Glazing
A glaze is a thin layer of translucent oil 
paint applied to all or part of a painting, 
to modify the tone or color underneath. 
Glazing is the process of using this 
technique.

Impasto
An Italian term for oil paint applied very 
thickly onto the canvas or other support, 
resulting in evident brushstrokes (visible).

Implicit
Implied, rather than expressly stated; not 
plainly expressed; capable of being 
inferred from something else. 

Iconography
Knowledge of the meanings to be 
attached to pictorial representations; 
perhaps the visual equivalent of symbols 
or metaphors in literature. An artist may 
be aware of his/her iconography and use 
it consciously; probably just as often, the 
iconography is used in a semi-conscious 
way. An artist will intuitively choose images 
because of meanings they have for 
him/her, and over the course of time a 
pattern can often be found, as a logical 
progression or repeating images. An artist 
can be said to have a personal 
iconography, which is often noted and 
analyzed by others, including art 
historians, critics, writers and the public. 
Often, the meanings seen in an artist's 
work by others differs, somewhat or 
considerably, from what the artist has 
intended.

Emphasises the process of investigation as 
well as the production of an image or 
object; it moves away from the acquisition 
of facts to the development, research, 
reflection and resolution of ideas and new 
knowledge; also art processes.

Inquiry Learning

A set of symbols or images used in 
art forms that are recognised by 
other people as having a particular 
meaning
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A description of images which are partly 
or wholly derived from natural forms, such 
as curvilinear, irregular, indicative of 
growth, biologically-based, etc

Organic

Where the artist develops a particular style 
or expression that is individual and 
inventive; students take ownership of their 
own approaches and style even if these 
approaches or styles have been 
appropriated from or have seeds in other 
artists’ work

Personal Aesthetic

A two-dimensional combining of 
photographs or parts of photographs into 
an image on paper or other material (a 
technique much used by the Surrealists in 
the 1920's, such as Max Ernst).

Photomontage /photo-mon-taj/ 

Representational painting which, unlike 
ideal art, desires to depict forms and 
images as they really are, without 
idealizing them. Gustave Courbet was one 
of the first realists, in opposition to the 
previous reigning Neoclassical art in 
France; 19th century realist artists wanted 
to depict life "as it is," warts and all.

Realism

A painting technique (the opposite of 
glazing), consisting of putting a layer of 
opaque oil paint over another layer of a 
different color or tone, so that the lower 
layer is not completely obliterated, giving 
an uneven, broken effect.

Scumbling

Having technical facility or practical 
ability; possessing, showing, involving or 
requiring skill; expert, dexterous; 
demonstrating the knowledge, ability or 
training to perform a certain activity or 
task well; trained, practised or 
experienced.

Skilful

Having technical facility or practical 
ability; possessing, showing, involving or 
requiring skill; expert, dexterous; 
demonstrating the knowledge, ability or 
training to perform a certain activity or 
task well; trained, practised or 
experienced.

Skilful

Personal, cultural or global language that 
communicates when read and interpreted 
by the viewer; artists communicate 
through combinations of art-form 
conventions and symbol systems.

Symbol Systems

a perspective, lens or frame through which 
artworks can be explored and interpreted.

Viewpoint

Constructed using art elements that are 
organised through design principles; 
together these create meaning that can be 
decoded and interpreted by an audience.

Visual Language

Use knowledge and understanding to 
recognise trends and draw conclusions 
from given information; make clear or 
explicit; elucidate or understand in a 
particular way; bring out the meaning of, 
e.g. a dramatic or musical work, by 
performance or execution; bring out the 
meaning of an artwork by artistic 
representation or performance; 
give one's own interpretation of; identify 
or draw meaning from, or give meaning 
to, information presented in various 
forms, such as words, symbols, pictures 
or graphs.

Interpret

Artists whose work and/or practices 
provide inspiration, have relevance to, 
and inform independent tasks and inquiry.

Key Artists

Material or technique an artist works in; 
also, the (usually liquid or semi-liquid) 
vehicle in which pigments are carried or 
mixed (e.g., oil, egg yolk, water, refined 
linseed oil). The plural is media. 

Medium/ Media

Refers predominantly to computer-based 
artworks that may incorporate and 
combine images, sounds, videos and 
interactive components.

Multimedia

Uses a combination of at least two modes 
(e.g. spoken, written), delivered at the 
same time, to communicate ideas and 
information to a live or virtual audience, 
for a particular purpose; the selected 
modes are integrated so that each mode 
contributes significantly to the response.

Multimodal

Showing a subtle difference or distinction 
in expression, meaning, response, etc.; 
finely differentiated; characterised by 
subtle shades of meaning or expression; a 
subtle distinction, variation or quality; 
sensibility to, awareness of, or ability to 
express delicate shadings, as of meaning, 
feeling, or value.

Nuanced
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